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A FEATURE OF THE 


The Queen arranged to open in Westminster Abbey on November 2 the Memorial 
Chapel commemorating wartime sacrifices of British and Commonwealth nurses 
contains the stained-glass window we 
of the Battle of Britain window) and executed by him and his fellow- 

The Virgin holding the Child is on the left, and on the right St. Luke 
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Queen gave her patronage to the Memorial Fund 
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NURSES: THE WINDOW IN THE CHAPEL 


above a kneeling nurse. Badges of the Nursing Services and arms of the Dominions 
and names of the Colonies from which nurses came for wartime service are included 
in the design, as well as the Lamp of Florence Nightingale and the Red Cross. The 
Administrative charges for this 
Fund have been borne by ‘ The Nursing Mirror 
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MAGIC OF VENICE RECORDED BY THE FAMOUS VENETIAN, ANTONIO CANAL, CALLED CANA 


THIS PAINTING, UNTH RECENTLY Wa IN THE POSsSES 
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97-1768), THE MOLO, THE PALAZZO DUCALE, THE CAMPANILE AND SAN MARCO. 
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AMONG THE EARLIEST DECORATIVE BUTTONS WORN BY WOMEN: A MID-NINETEENTH-CENTURY “ PAPER- 
WEIGHT” SET, THE TECHNIQUE DIFFERS FROM THAT IN TRUE PAPER-WEIGHT BUTTONS, IN THAT 
THE BRILLIANT LITTLE FLOWERS ARE NOT FORMED IN GLASS, BUT ARE PAINTED IN ENAMEL COLOURS 
IN A PREVIOUSLY-FORMED CAVITY IN THE REVERSE OF THE GLASS. 
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A FASHIONABLE CRAZE OF THE 18TH CENTURY: PICTORIAL BUTTONS, BEARING FLORAL DESIGNS, 
SPORTING SCENES AND MILLINERY MODELS. 


Mrs. Faith Russell-Smith, who is an international authority on buttons, has an important were worn. But it remained for the eighteenth-century fop to affect a _ pictorial 
collection consisting of some 5000 to 6000 specimens, examples of which we reproduce button which had no other purpose than to amuse. From the beginning of the 
in colour on this page They range in date from A.D. 800 to modern times and century, buttons, which were a male adornment, had increased in size until by 1880 
Mrs. Faith Russell-Smith writes about them as follows: ‘ Pictorial buttons have been those worn even by men of conservative taste often exceeded two inches in diameter 
worn in England since the late fourteenth century; the earliest ones usually It is possible that these delightful buttons were originally an English conceit, as 
bear heraldic designs, and were worn, not by retainers, but by the owners of Josiah Wedgwood made them with classical subjects from about 1769. But the idea 
the device By the seventeenth century pictorial buttons were commemorative appealed enormously to French taste, and by 1786 Bachaumont was writing in his 
and political in purpose; it was during this century, too, that the beautiful little memoirs that les Elegants were wearing buttons of extravagant size, ‘as big as a 


memento mori buttons, made in enamel and gold filigree, and set under crystal six-franc piece,’ and with miniatures or whole pictures upon them. 





